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Bubeshko Apartments Reborn 


SAH/SCC Tour & Talk 
Saturday, June 13, 2015, 2-4PM 


SAH/SCC Life Members and Patrons are 
invited to a rare visit to R.M. Schindler's 
Bubeshko Apartments in Silver Lake, whose 
award-winning restoration was done by DSH// 
architecture. We'll tour the owners’ unit with 
the architects who brought the property back 
to life, Chava Danielson, AIA, and Eric Haas, 
AIA, and hear about their research, challenges, 
and process. The afternoon visit will end with a 
wine-and-cheese reception on the patio. 
Schindler designed and built the two 
neighboring apartment buildings between 
938 and 1941 for mother-and-daughter 
clients. The clients’ vision of a Silver Lake salon 
or artists, architects, and musicians was met 
by Schindler's concept of a “Greek hillside” of 
ive units, each different in size, configuration, 
orientation, and finishes. 


The project to rehabilitate these buildings 
rom years of benign neglect was one of 
probing their history by engaging a deep 
understanding of Schindler's formative theories, 
his architectural intentions, and their ultimate 


material realization. Not wanting to freeze the 
project in time, yet at the same time respecting 
its origins, the architects and new owners 
focused on the project's DNA: its generative 
ideas, theories of spatial configuration, and 
employment of color and material. 

The team concentrated on material 
systems throughout the project; stained 
plywood, painted wood, and colored plaster 
were used systematically to produce a matrix of 
individuated dwelling spaces. The use of color is 
integral to how these systems form space and 
shape environments. Schindler's concern with 
these effects stood in contrast to the reductive 
esthetic of the International Style. 


His muted, translucent palette was 
restored using environmentally sound stains 
and pigments, with the new owners deeply 
involved in the process. Fixtures, appliances, 
and building systems were upgraded in line 
with contemporary standards. 


The rebirth of these important buildings 
acts as a model for future sensitive restoration 


work. Careful study, open to revision, 
undertaken with economy, environmental 
sensitivity, and integrity, respects the past and 
responds to the present. DSH//architecture’s 
restoration has received numerous awards, 
including those from AIA/LA, AIA/CC, Los 
Angeles Conservancy, California Preservation 
Foundation, and State of California. 


Bubeshko Apartments Reborn—Saturday, June 
13, 2015; 2-4PM; $20 each for SAH/SCC Life 
and Patron Members; reservations required; 
space is limited; tickets will be made available 

to general membership at $35 each should the 
opportunity arise, on a first-come first-served 
basis; registration—see order form on Page 6, call 
800.972.4722, or go to www.sahscc.org; waiting 
list—email info@sahscc.org. 


SAH/SCC President's Letter 


Special Collections 


| recently had the good fortune to visit 
Collections at Cal Poly San Luis 
spo to do some research for a project 
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In addition to his own projects, the 
archive contains a few designs by the abou 
young architect during his tenure in Cliff mate 
May's office in the 1930s. May's influence . 
can be seen not only in the development NeT 


of Cody’s architectural ideas, but a 


his vision of 
brand—crea 


signature block for his early projects. 
According to authors Alan Hess and 
Andrew Danish in Palm Springs Weekend: 
The Architecture and Design of a Midcentury 
Oasis (Chronicle Books, 2001), Cody 


was initially 
Modernism, 


confused and angered by own 
and his designs echo a care of Ca 

for warmth and lifestyle, rather than those n 
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of overriding theoretical purity. 
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himself as an architec 
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and publication. 


librari 
collections have not yet been the subject 
of deep study. Anyone in search of a meaty 
and meaningful research project would do 
well to delve further into the work of Bill 
Cody. 


L'Horizon Hotel, Palm Springs (1952) by William F. F Cody, 
FAIA. Courtesy: Los Angeles Public Library 


The two collections are also rich and 
robust from an imagery standpoint; just 
a few hours of looking at a few selected 


cts revealed the presence of many 


lovely large-scale renderings. Sketches 


nd, along with notebooks and other 
rials that provide keen insight into 


how the architect worked. Such materials 


ch with possibility for scholarship 


was surprised to learn from the 
ans at the archive that the Cody 
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—Sian Winship 


Historic Places in the Palm of Your Hand 


A new, mobile-friendly site from City of LA and Getty Conservation Institute, 


includes app 
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our future,” said LA Office of Historic 


d for architecture and history en 


istoricPlacesLA (HPLA) is an online information and management system created to 
inventory, map, describe, and help protect LA's significant cultural resources. Containing data 
gathered through SurveyLA and other sources, the inventory is freely accessible online, and 
oximately 25,000 historic resources, including 430 historic districts, 1, 
istoric Cultural Monuments, 29 LA HPOZs, and 300 places on the National Regis 


ned the maturity to fully take 


065 LA 
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h history and architecture to guide 
Resources Manager Ken Bernstein at 
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1865 to 1980—is nearly 75 percent 
ilable, it will be added to the website. 


“Today, we have a roadmap to 


listen to every corner.” www.HistoricPlacesLA.org 


Tour and Event Information: 
1.800.972.4722 


info@sahscc.org 
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SAH/SCC NEWS is published bi-monthly 
by the Society of Architectural Historians 
Southern California Chapter. Subscription 
is a benefit of membership. 


Editor: Julie D. Taylor, Hon. AIA/LA 
Internet Editor: Brent Eckerman 
Art Director: Svetlana Petrovic 
Administration: Arline Chambers 


July/August 2015 issue deadline for 
newsletter information and ads: June 10 
2015. Please send all ad materials, and 
news to the attention of the editor: 
Julie D. Taylor, Editor 

SAH/SCC News P.O. Box 56478 
Sherman Oaks, CA 91413 

ewsletter telephone: 310.247.1099 
ewsletter fax: 310.247.8147 

ewsletter e-mail: julie@taylor-pr.com 


SAH/SCC Executive Board 
ian Winship (President) 
John Ellis (Vice President) 
Rina Rubenstein (Membership) 
John Berley (Treasurer) 
Brent Eckerman (Internet) 
Jean Clare Baaden 

Merry Ovnick 

Mark Piaia 

Jay Platt 

Alice Gates Valania 
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SAH/SCC Advisory Board 
Ted Bosley 

Ken Breisch 
Stephen Harby 
Elizabeth McMillian 
Rochelle Mills 
Claire Rogger 
Richard C. Rowe 
Ann Scheid 

ancy Smith 

Ted Wells 

Robert Winter 


Questions: Call 800.9SAHSCC. 
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Santa Monica Home Savings (1970). Photo: Pete Leonard, 2011; used with permission. 


Authors on Architecture: Arenson on Sheets 


SAH/SCC Talk 


Sunday, June 14, 2015, at 2-4PM 


Join SAH/SCC for a look at the work of artist and designer Millard Sheets (1907- 
Arenson, Huntington Library 2014-2015 scholar-in-residence, will preview his forthcoming book, 
Privately Sponsored Public Art: The Millard Sheets Studio, Home Savings and Loan, and the Corporate 


Creation of a New American Urban History (projected 
For more than three decades, Sheets and his studio of ar 


itle). 


989). Adam 


ists designed Home Savings and Loan 


branches throughout California, studding their iconic projects with mosaics, murals, stained glass, 
and sculptures that celebrated both family life and the history of the Golden State. The collaboration 
between the Millard Sheets Studio and Howard Ahmanson, 
than 40 branches designed and built between the completion of the first collaboration 
Ahmanson's death in 1968. It set the course for more than 100 additional branches that bore the Home 
Savings name until the institution was sold to Washington 
This first book-length study of these Home Savings 
Ahmanson’s visions for these institutions as they shaped the corporate and cultu 


w% 
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institution that rose to lead the nati 
paintings. It advances contemporary urban history by con 
public memory with the long history of commercia 
s to the recent history of percent- 


Arenson, an associate professor of history and the director of Urban Studies at M 
the Bronx, NY, has created a richly 


of dramatic cultural and political ch 
structures of Midcentury Modern architecture, and their 


or-art regulations. 


too late to save these remarkable works. 


Authors on Architecture: Arenson—Sunday, June 14, 2015; 2-4PM; 


Home Savings’ executive, 


utual in 1998. 
buildings recovers Sheet 


of Southern California. It explores the mystery of why Home Savings and Loan—a financial 
on in deposits—commissioned hundreds of murals and 
necting this corporate investment in 
patronage dating to the Renaissance, as well 


story deserves to be kno 


artin Luther King, 


esulted in more 
in1955 and 


s' and 
ral landscape 


anhattan College 


illustrated book that is the first published monograph on Sheets. 
Combining private investment and public art, championing historical themes in a period 
ange, the Home Savings and Loan buildings are signature 


wn before it is 


Jr. Auditorium 


at the Santa Monica Central Library, 601 Santa Monica Blvd., Santa Monica; free; seating is available on 
a first-come, first served basis; 310.458.8600. 


Downey Home Savings (1982). Photo: Maribeth Danko, 
2012; used with permission. 


Rolling Hills/Rancho Palos Verdes Home Savings (1974). 


Photo: Adam Arenson, 2013; used with permission. 
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Life Members 

GRANT BARNES 

YLE C. BARNES 
ATHLEEN BIXLER 

OHN BLANTON, AIA 
MARY DUTTON BOEHM 
MARIE BOTNICK 

BILL BOWLING 
RUTH BOWMAN 

EN BREISCH & JUDY KELLER 
CHARLOTTE ROSE BRYANT 
BONNIE BURTON 

PAMELA BURTON, FASLA 

DENIS CAGNA & CARLOS MEDINA 
JOHN & RHONDA CANO 

WENDY CARSO 
EDWARD CELLA 
ROBERT JAY CHATTEL, AIA 

L CLEMMONS & LAURITA GUAICO HARRISON 
ACY CONRAD 
LIZABETH COURTIER 

DAMASCHKE & JOHN McILWEE 

ATRICK TIMOTHY DAY 

ROSBY DE CARTERET DOE & LINDA SOLLIMA DOE 
Z E. ELLERSIECK 

CHARD FARE, AIA, CCS, CSI 

ROL FENELO 
ALD R. FERGUSON 
RON FIELDS, ASID 
GILBERT & SUKEY GARCETTI 
DR. & MRS. KENNETH GEIGER 
ROBERT GELINAS 
MICHAEL J. GIBSON 

LAMBERT GIESSINGER 

GORDON & JOY GILLIAM 

SA GIMMY, ASLA, & CLAUS BEST, AIA 
AYMOND GIRVIGIAN, FAIA 
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RD LEVY, AIA, APA, & PATRICIA LEVY 
MARTIE LIEBERMAN 
ROBERT LOWER 

E P. LUDMER 
LAURA MASSINO & ANDREW SMITH 
VITUS MATARÉ & ASSOCIATES 
CHRISTY JOHNSON McAVOY 
ELIZABETH L. McCAFFREY 

ENE McCOY 
JUDITH McKEE 

SUTHERLIN McLEOD, FAIA 
ELIZABETH McMILLIA 
RIS MINK 
LE ROY MISURACA 
SUSAN W. MONTEITH 
DOUGLAS M. MORELAND 
ANNELIESE MORROW 
SARA G. MULLER CHERNOFF 
DANIEL T. MUNOZ 
RONALD NESTOR, AIA 
MARK NICHOLS 
PETER A. NIMMER 
JOHN M. NISLEY 
PETER NORTO 


THOMAS O'CONNOR 
CINDY OLNICK & TOM DAVIES 


POLLY OSBORNE, FAIA 


FRANCIS PACKER 
HELEN PALMER 
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JOHN PAPADOPOULOS & STEPHANIE FAILLERS 


Provocations: 
The Architecture and Design of Heatherwick Studio | sor renton 


RON RADZINER, FAIA 
TOM & PEGGY REAVEY 
JOHN AUGUST REED, AIA 
STEVE & SARI RODEN 
CLAIRE ROGGER 
ARTHUR & GLORIA ROSENSTEIN 
ROB ROTHBLATT, AIA 

RICHARD CAYIA ROWE 
JEFFREY B. SAMUDIO 

TRUDI SANDMEIER 

STEVEN SAUTE 
LAWRENCE SCARPA, FAIA 
ELEANOR SCHAPA 

ANN SCHEID 
JAMES M. SCHWENTKER III 
PATRICIA SIMPSO 

CECILIA SING 
MARK SLOT 
CORBIN SMITH 
GIBBS M. SMITH 
A central spine organizes the exhibition. Photo: Brian Forest NANCY & KYLE SMITH 
CAROLYN STRAUSS 
LYNN MARIE SULLIVAN 
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Delightful smiles are not always expected at an architecture exhibition (think: studied looks VERN SWANSE 
and squinted eyes), but at “Provocations: The Architecture and Design of Heatherwick Studio,” Ma e E EIFENBERG 
wonder and joy pervade the exhibition and enchant its viewers. Thomas Heatherwick—the RAUN THORP, AIA 
British designer known for the 2012 London Olympic Torch, UK Pavilion in Shanghai, and new ee eee 
Google headquarters—exudes a wonder in life, purpose, and society in a non-linear display of JULIETSENG 
selected projects. Models, photographs, materials samples, over-scaled images, videos, and life- ae eee 
size prototypes join with intriguing text for an immersive experience. DANIEL VISNICH 
oe UD ane WOLFGANG WAGENER & LESLIE ERGANIAN 
Visitors are first introduced to the work by a life-size segment of the New Bus for London ROBERT D. WALLACE 
in the corridor leading to the gallery. The next piece right inside the gallery is the Exhibition oe ae vs 
Brochure Machine, a contraption that allows gallery goers to turn a crank that powers rolls of ERIC & KAREN WARREN 
printed paper, a narrow strip of which is offered to visitors to tear off and fold their own guide on Pon Ye TNE 
demand. It's a fitting participatory preview to Heatherwick’s focus on processes. JOHN H. WELBORNE, Hon. AIA/LA 
spies ; g 7 A : 3 A TED W. WELLS 
The exhibition itself is designed with a central spine accessed from all sides holding models VOLKER M. WELTER 
and materials samples, as well as product prototypes. The back wall sports a similar one-sided eee 
arrangement. On the other three walls, large photos and renderings are arranged more or less MR. & MRS. DAVID YAMADA 
connecting to the projects. Extruded benches and a case of whimsical holiday cards from the N N 
studio round out the offerings. DAWN SOPHIA ZIEMER 
STEVEN ZIMBELMAN 
i i Curator Brooke Hodge (late of MOCA and The Hammer and ANNE ZIMMERMAN, AIA, & MARK PIAIA, AIA 
now at NYC's Cooper-Hewitt, Smithsonian Design Museum—the 
next stop for the show) presents project explanations in the form Parron Members mi 
of Q&A. Some of these literal provocations relay architectural ROBERT CRAFT 
goals: “How can a building represent a nation?” “How do you give S ERE 
individuality to the skin of an inexpensive building” Some are about MICHAEL & CAROLE DOUGHERTY 
a : ; ENID & GARY FREUND 
process: “Can you squeeze a chair out of a machine, the way you ALBERT GENTLE 
squeeze toothpaste out of a tube?” “Is it possible to make a bridge R STINE KANTNER 
out of glass?” And still others posit possibilities: “Can a building ALVIN Y. LEE, AIA 
stand up on the architectural equivalent of matchsticks?” “Cana T & ERIC NATWIG 
giant sculpture fit through a mail slot?” ROXANNE MODJALLAL 
Presenting the exhibition labels in this way beautifully ART E T 
ositions architects and designers as problem-solvers, not DELL UPTO 
Thomas Heatherwick and Brook o dreamers—no sr ce ee or abstract the ne ae 
Hodge at the Brochure Machine. a ROBERT & BARBARA WOLLIN-BEREZ 
Photo: Julie D. Taylor questions. It is also a wonderful way to engage visitors, whether 
l familiar with desi bul i WewiMem bers 
gn vocabulary or not, into the process. Along TAWA GEST 
with a few examples of built structures—the concrete wonder of Singapore's Learning Hub, the CORY BUCKNER 
innovative and inspiring UK Pavilion, the expressively contextual East Beach Café—the exhibition's Sees 
many bridges, household and fashion products, furnishings, and sculptures, may question the ATHLEEN FITZPATRICK 
definiti l ee: : a RONALD A. FITZPATRICK AIA 
efinitions of architecture, but never the crux of turning ideas into human-centered realities. JANINE HENRI 
"When I was young, inventors caught my attention,” said Heatherwick. “They don't have a R 
a style, they look for ideas.” Amid the wonder and whimsy are serious investigations of urban JAN MUNTZ 
conditions, environmentalism, community, and culture. “I'm looking for the logic that drives EEN 
everything,” he continued. “What’s the idea that has a logic to it?” ENNETH REMITZ 
; ; ; l SUSAN B. SCHMIDT 
The Hammer show closes on May 24th. Skip—don't walk—to experience it. SANDRA SCHMITZ 
—Julie D. Taylor, Hon. AIA/LA | tacouruniespas 
. taylor, . JACQUELINE SPAFFORD 
“Provocations: The Architecture and Design of Heatherwick Studio”: Hammer Museum, 10899 Wilshire Seite i 
Blvd., LA, through May 24, 2015, www.hammer.ucla.edu; Cooper-Hewitt, Smithsonian Design Museum, TOM ZIMMERMAN 


2 East 91st St, NYC, June 9-October 25, 2015, www.cooperhewitt.org. 
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at $5 each 


Masters of Modernism: eight-page, two-color 
brochure featuring works of Richard Neutra and 
Frank Lloyd Wright in Bakersfield. 


at $3 each 


Architecture: Inside and Outside: 5"x5” folded color 
brochure featuring Santa Barbara's Lotusland, Casa 
del Herrero, and Val Verde. 


at $12 each 


Out of the Shadow: 24-page, two-color brochure 
from Phoenix travel tour featuring the work of Frank 
Lloyd Wright, Al Beadle, Blaine Drake, Paolo Soleri, 
Edward B. Sawyer, Bennie Gonzales, and Will Bruder. 


eS 


E as 
a at $3 each 


A Block in Glendale: pocket-size fandeck of cards 
eaturing five diverse properties— including a Paul 
Williams residence—plus historical background 
information on the Brockmont Heights subdivision. 


cie) 


m at $8 each 


Rodney Walker 3 30 90: 12-page brochure featuring 
nine homes on five sites, as well as the architect's 
use of the three-foot module. 


Greta Magnusson Grossman: 3.5" x 8" 2-page 
color brochure featuring two residences by 
Greta Grossman. 


—  at$8each 


Space and Learning: eight-page, four-color 
brochure on the historical and contemporary legacy 
of LA school architecture, featuring projects by 
Richard Neutra, Thom Mayne, Rios Clementi Hale 
Studios, and others. 


at $5 each 


Rodney Walker: The Ojai Years: tri-fold, black- 
and-white brochure featuring Walker's important 
residences in Ojai, with pictures and article by 
historian David Mason. 


| at $2 each 


Kesling Homes: bi-fold, two-color brochure from the 
“Kesling Modern Structures” tour. 


at $2 each 


Union Station and MTA Transit Center: bi-fold map 
for a self-guided walking tour including historical 
facts and photos. 


at $10 each 


Modernism for the Masses: tri-fold brochure with 
inserts of detailed floor plans of Eichler homes 
visited on the Orange County tour. 


at $5 each 


John Parkinson, Downtown: 11"x17”, four-color 
brochure featuring a self-guided walking tour of 
Parkinson buildings in Downtown LA's historic 

core and beyond. 


Mias m. 


at $10 each 


The Historic and Modern Spirit of Ventura: 
20-page guide from Ventura tour. 


at $5 each 


David Gebhard Review: essays on the Works 
Project Administration by Robert W. Winter, Orville 
O. Clarke, Jr., and Mitzi March Mogul. 


at $4 each 


Killingsworth: A Master Plan for Learning: 11x17", four- 
color walking tour brochure of the Cal State Long Beach 
campus features history of master plan development by 
architect Edward A. Killingsworth, FAIA. 


at $8 each 


Ray Kappe—Apotheosis: eight-page brochure 
eatures five Kappe Houses from 1959 to 1966 
in the Royal Woods development of the San 
Fernando Valley. 


at $8 each 


Conjunctive Points: four-color, 11"x17" brochure 
featuring a 20-building walking tour of the Hayden 
Tract, designed by architect Eric Owen Moss and 
developed by Samitaur Constructs. 


check enclosed (Make checks payable to SAH/SCC) 


charge my credit card: 


VISA MC 


SUB-TOTAL 


TOTAL 


($1 postage fee will be added to all orders) 


Street Card Number Expiration Date 
City Signature 
State Zip Name 


Daytime phone 


Evening phone 


Send to: SAH/SCC, P.O. Box 56478, Sherman Oaks, CA 91413 


E-mail Address* ( PLEASE PRINT) 
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*SAH/SCC PRIVACY POLICY: SAH/SCC never sells, rents, or shares your mailing or email address. Electronic communications enable us to operate economically and efficiently. 


SAH/QRDER FORM 


JOIN OR RENEW TODAY! 


SAH/SCC is a 501c 3 nonprofit organization dedicated to 
providing its members with opportunities to learn about and 
experience the rich architectural heritage of Southern California 
and beyond. Our volunteer board members create tours, 
lectures, travel tours, and other events that explore the ideas 
behind the architecture as well as the buildings that result 

from them. From modern to craftsman, from Spanish Colonial 
to contemporary, our programs are the best-kept secrets in 
Southern California! 


MEMBERSHIP BENEFITS: 


* Advance notice of all SAH/SCC events—important because 
they usually sell out just to members 

* 20-30% discounts on tour and event ticket prices 

* Bi-monthly E-news with printable newsletter 

* FREE tickets to our annual Members’ Celebration event 

* Special Members-Only E-Alerts about upcoming events 

* A tax deduction for your membership dues 

* The knowledge that you are supporting our mission 
to increase public awareness of Southern California's 
architectural heritage 


MEMBERSHIP LEVELS tnat cit your NEEDS! 


Fill out the order form below or join online at www.sahscc.org. 


$45 Individual - All the membership benefits above for a single individual. 
$65 Dual - All the membership benefits for two names at the same address. 


$125 Patron - All the membership benefits above, plus priority 
reservation at our popular and exclusive “Patrons Only” programs, 

such as “Modern Patrons” and “Contemporary Patrons.” Includes two 
names at the same address. 


$650 Life - A one-time donation that ensures your membership in 
perpetuity without the expense and inconvenience of annual renewal. 

Also includes priority reservation at our popular and exclusive “Patrons 
Only" programs. 


$500 Corporate Sponsorship - Annual donation receives Sponsorship 
listing in the SAH/SCC Website and on SAH/SCC event publications 
and hyperlink from our Website to yours. 


$30 Student (requires scan of valid Student ID) - All the benefits of 
Individual membership at a 30% discount. 


SAH/SCC MEMBERSHIP 


SAH/SCC EVENT TICKETS 


Bubeshko Apartments—June 13, 2015 


SAH/SCC Life/Patron member ticket(s) at $20 = $ 


For waiting list, email info@sahscc.org 


check enclosed (Make checks payable to SAH/SCC) 


charge my credit card: VISA MC 
Card Number Expiration Date 
Signature 
ame 


E-mail Address* ( PLEASE PRINT) 


reet 


S 
City 
State Zip 


Daytime phone Evening phone 


Send to: SAH/SCC, P.O. Box 56478, Sherman Oaks, CA 91413 

All event ticket sales are final. We are sorry, refunds cannot be accommodated. 
*SAH/SCC PRIVACY POLICY: The SAH/SCC never sells, rents, or shares your 
mailing or email address. Electronic communications enable us to operate 
economically and efficiently. 


BOOKMARKS 


Crestwood Hills: 

The Chronicle of a Modern Utopia 
by Cory Buckner 

Cooperative Modern edens advertising 
Southern California Living—Baldwin Hills 
Village/Village Green, Channel Heights 
Housing, Community Homes, Avenel 
Cooperative, Broadacre, Eichler, to name 
a few—are widely chronicled by historians, coveted by Modernists, and 
too often mourned by preservationists. 


Author and architect Cory Buckner tells the story of the optimistic Crestwood 
Hills, a Brentwood community conceived in 1947 by four musicians who 
founded the Mutual Housing Association (MHA), which sold plots for 

500 homes. Buckner is known from her previous book A. Quincy Jones 
(Phaidon Press, 2002), the Modern master's first monograph. This book and 
community are very personal to Buckner. She had restored two Crestwood 
Hills homes prior to moving there, and went on to work on seven more, 
including her own that she restored with her late husband Nick Roberts, AIA. 


____ Individual membership at $45 each =$ 
_____ Dual membership at $65 each 

(two names at same address) =$ 
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The first part of the book beautifully presents the history, process, and 
challenges of the development. Architects Whitney R. Smith and A. 
Quincy Jones, FAIA, engineer Edgardo Contini, and landscape architect 
Garret Eckbo created multiple house plan options for the Modern 
community. The second part of the book reviews and describes individual 
homes with archival and current photography. Restoration architects are 
noted, but stating the date would have been helpful. Also included are 
"infill houses,” those built after MHA disbanded, and designed by Ray 
Kappe, FAIA, Craig Ellwood, Rodney Walker, and Richard Neutra, FAIA. 


“Despite virulent opposition from local authorities all the way up to the 
Federal government, Crestwood Hills was built as conceived: people lived 
in architecturally significant structures, and people continue to live in 
those homes in the twenty-first century,” says Buckner in the introduction. 
A mere 47 of the original homes remain extant, with 18 of them declared 
—with Buckner's help— City of LA Historic-Cultural Monuments. 


Angel City Press; 176 pages; softcover; $35. 
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